As long as there is still one beggar around, there will still be myth. Roof (1955)-embody the modern fulfillment of that dream while hearkening back to the ancient Greek god Hermes.2 I argue that Hermes, the deity of mediation and liminality, returns in these twentieth-century literary texts both as a sign of the persistence of mythical thinking and, simultaneously, to mark the space where myth
The fairy tale tells us of the earliest arrangements that mankind made to shake off the nightmare which myth had placed upon its chest.3
Neither Peter nor Karlson fits the mold of the mythical deity neatly, and yet they both possess enough attributes to be more than mere echoes of Hermes. The enduring power of these uncanny literary characters is due, in part, to the fact that they resonate on a deep level of collective memory and collective imagination. Often classified as fantasy, these two tales do not fit satisfactorily into any single genre. Just as their protagonists are Betwixt-and-Betweens,4 so, too, these stories contain elements of both myth and fairy tale, with Peter Pan in Kensington Gardens employing ironic tragedy and Karlson on the Roof using comic elements.5 Hermes-the god of wit and ambiguity-is a fitting predecessor for the characters of both Karlson-who is funny, eloquent, and shrewd-and Peter Pan, who is the very image of ambiguity. The genre of the two stories, itself ambiguous, is capacious enough to contain the absolutely outlandish and the absolutely necessary. The reader-whether a child or an adult-is the recipient of the counsel that, argues Benjamin, when "woven into the fabric of real life is wisdom":6
